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Resonance and Atmosphere in
Architectural Aesthetics

Joona Markus Hulmi

Abstract

The present paper is concerned with the experience of
architecture as analyzed through the concepts of atmosphere
and resonance. | suggest that the experience of architecture
occurs by means of atmospheres that consist of numerous
factors, including architectural qualities, interpersonal
aspects, and the subject’s individual mind. Architecture may
generate or foster atmospheres that are emotionally moving
or meaningful, but also ones that are bland, indifferent,
meaningless, or at least less meaningful than others. In
particular, | examine how we understand atmospheres that
are experienced as meaningful and emotionally moving in
regard to the so-called resonance theory, as formulated by
Hartmut Rosa. | relate the sociophilosophical concept of
resonance to the concept of atmosphere in architecture and
analyze this through a set of architectural examples. The idea
is that meaningful and emotionally moving atmospheres can
be understood as resonating. Also, the idea of alienating (that
is, “mute”) atmospheres in architecture is briefly discussed in
contrast to resonating atmospheres.

Key Words
alienation; architectural aesthetics; atmosphere; Gernot
Bohme; resonance; Hartmut Rosa

1. Introduction

The experience of architecture and the built environment is
commonly described with the concept of atmosphere. Such
atmospheres are described in various ways, for instance, as



being tranquil, intense, or dull. But how should we
characterize what we believe is a good atmosphere, and what
kinds of atmospheres should ultimately be pursued? What
does it mean for a subject or a social group when architecture
emanates or generates an atmosphere that speaks to them,
that is, architecture that they consider meaningful and that
affects them emotionally? These kinds of questions relate to
normatively oriented questions concerning the quality of
human life. They also import into the discussion a more
hermeneutic orientation, where there is a requirement to
interpret the meanings of atmospheres. The concept of
atmosphere in architectural discourse, as notably theorized by
philosopher Gernot Bohme, does not take a strong stance on
such questions. This is presumably because for him the theory
of atmosphere is more concerned with questions of
perception.

The concept of atmosphere seems to be used in architectural
discourse in two differing ways. Firstly, it is understood as a
philosophical concept denoting an experience or perception
that is value-neutral.[1] Here, the term refers to something
interpersonal, in between a subject and object, that does not
take a position on what kind of an atmosphere it is - whether
it is particularly meaningful, welcoming, warm, or dull, less
meaningful, repulsive, and so forth. On the other hand, the
term is used in a descriptive way, in phrases such as
atmospheric quality, atmospheric character, or atmospheric
architecture.[2] The latter use of the term seems to be value-
laden in a positive sense. This raises various critical questions.
What does atmosphere as a descriptive term mean in relation
to architecture? If atmosphere is understood in its
philosophical sense as a concept of perception and
experience - that is, denoting a feeling or emotion related to
one’s surroundings - then would it not be conceptually
problematic to speak of atmospheric quality, character, or
architecture? That is, does not a perceived atmosphere exist
regardless of the quality of the architecture, be it vivid,
peculiarly appealing, and emotionally moving or factitious,
ingratiating, dull, meaningless, or even hostile? Furthermore,
the descriptive way of using the term “atmosphere” suggests
that it can be ascribed to a quality of architecture, which
contradicts the understanding of atmosphere as a holistic and
interpersonal concept.

In the following discussion, | suggest that atmosphere is a
concept of perception and experience that should be
understood as a value-neutral concept. In a value-neutral
understanding of the concept of atmosphere, the experienced
atmosphere can be emotionally moving, touching, and
meaningful, but it can also be negatively assimilated, such as a
hostile or repulsive atmosphere. This means that atmosphere



can be understood as a concept denoting experience and
perception without taking a position whether an experienced
atmosphere is always especially meaningful or promotes a
“good life” or not.[3]

There are different ways for approaching meaningful
atmospheres in architecture. For architect and theorist Juhani
Pallasmaa, for instance, the meaningfulness of atmospheres
seems to be based on the fundamental questions of existence
and the corporality of an individual.[4] Since atmosphere
consists also of interpersonal, cultural, social, and
psychological aspects, | propose a new approach for studying
meaningful and emotionally moving atmospheres, one which
has not previously been used in architectural discourse, that
makes use of sociologist Hartmut Rosa's concept of
“resonance.”[5] The basic premise of the present paper is that
when an atmosphere is experienced as emotionally moving
and meaningful, it is experienced as resonating, that is, the
atmosphere resonates to a subject. On the other hand, as will
be discussed briefly towards the end of the paper, when an
atmosphere in architecture is experienced as bland,
meaningless, or hostile, it might be understood
metaphorically as “mute.” Rosa's idea of resonating and mute
relationships to the world have not previously been applied in
studies of atmosphere in architecture.

With these reflections as a starting point, | will explore how
the concept of resonance offers a response to some deficits in
the recent discussion concerning atmosphere in architecture
and the built environment and also provide new insights into
it. The key question is: How are we to understand an
atmosphere that is experienced as meaningful or emotionally
moving by using the resonance theory? Before responding to
this question, | shall first discuss the concept of atmosphere in
architecture.

2. Atmosphere as a phenomenological concept in architectural
discourse

In everyday discourse, the term “atmosphere” is widely used
for referring to the mood, ambiance, or feeling afforded by
the environment. But the term has also undergone
theorization as an architectural concept. The roots of the
theoretical discussion on architecture and atmosphere or
ambiance can perhaps be traced to the theory of art and
architecture of the Italian Renaissance.[6] In recent times, the
notion of atmosphere has been used notably by architect
Peter Zumthor when describing the experience of being
moved by a building. For him, an atmosphere is an impression
of something, be it a building, music, or a person, that we
perceive through our emotional sensibility.[7] Zumthor
describes a certain moment on a plaza where many things



affect him simultaneously: the plaza and the people, the
weather, the sounds, the colors, the materials, and his own
personal mood. All these together constitute the atmosphere.
He also introduces several points of personal concern as an
architect when generating a certain atmosphere in a building
he designs.

Theorists and architects alike have argued that atmosphere
could indeed be the central objective of the architect, even if it
is a concept that has escaped such a discourse.[8] But how are
we to understand what an atmosphere is exactly? Even
though “atmosphere” is a term that is commonly used, it is not
something that is easy to explain. As such, the above question
takes the discussion to a philosophical level.

In contemporary philosophy and phenomenology, the concept
of atmosphere was first elaborated by Hermann Schmitz, who
saw atmospheres as overwhelming emotional powers.[9]
Schmitz's ideas were later taken up by Gernot Bohme, in
reference to aesthetics and theories of architecture. According
to Bohme, atmospheres are “the sphere of felt bodily
presence,” “the felt presence of something or someone in
space,” and “characteristic manifestations of the co-presence
of subject and object.”[10] Further, as he sees it, atmospheres
are interpersonal and intermediate phenomena, something
taking place between a subject and an object.[11] The concept
of atmosphere has also been further developed in aesthetics,
for instance by Tonino Griffero, who emphasizes the role of
emotions and feelings and notes that atmosphere is, in a way,
a spatialized feeling.[12] Thus, philosophers and architectural
theorists have employed different ways of defining and
approaching the concept of atmosphere.

For the purposes of this paper, it is essential that atmosphere
can be understood as an interpersonal concept and as a
holistic notion of experience. That is, they are formed between
a subject and an environment when the subject perceives,
feels, and experiences the surroundings and relates to them
and to other subjects who may be present. Atmospheres are
not solely defined by some objective quality, nor merely by a
mood or feeling of an individual, and they are affected by
various aspects. For example, one can speak of a tense,
relaxed, cheerful, or unpleasant atmosphere in a meeting
room. This atmosphere consists of factors such as the mood
of the individuals in the room, the soundscape, the colors, the
smell, and other spatial and sensual qualities of the room. As
Bohme notes, atmosphere is a concept that takes into
consideration both the aspect of how we feel in the
surroundings of particular qualities and the aspect of how the
social characters or social conventions might characterize the
feeling.[13]



At this point it is necessary to point out that one may talk
about different kinds of atmospheres, such as an architectural
or a social atmosphere, each of which emphasizes different
aspects. The former refers to a relational phenomenon
between, for example, a building and its inhabitants, and the
latter to a relational phenomenon between individuals of a
group in space. Dylan Trigg argues that despite the seemingly
fuzzy nature of atmospheres, they are not homogeneous:
“Some atmospheres seem to derive more forcefully from
material conditions whereas others stem from the social
situations that take place within those environments.”[14] In
relation to the study of architecture, the concept of
atmosphere proves conclusively ambiguous. In addition to
aesthetic objectives, buildings are designed for the use of
people for situations that are most often social in nature, and
therefore the atmospheres experienced in built spaces form
and develop in highly complex ways. The material qualities
and conditions affect how the people interact in the space, but
the social side affects how the material conditions appear and
are experienced. Because the exclusion of social aspects in
architectural atmospheres would be, in my view,
problematically reductive, this paper does not completely
exclude them from the discussion. However, the distinction
between the concepts of architectural and social atmospheres
is still crucial. Architectural spaces often, but not always,
contribute or affect social atmospheres. Some social
atmospheres can essentially be generated by people's social
interactions, regardless of architectural surroundings, such as
the atmosphere in a deep conversation between family
members or close friends. Such an atmosphere is tied to the
social relations and interaction of the participants, and the
architectural space might have a negligible role in it.[15]

Nonetheless, because of its intrinsic in-betweenness,
atmosphere is intangible and does not have any secure
ontological status, at least when assessed against the
backdrop of Western ontology.[16] But in arguing that
atmosphere is an interpersonal and relational phenomenon
and something that develops only between the subject and
the object, there is a notable anomaly in the discussion. In
spoken language, it may be common to say that a building, an
urban space, or a city has a certain atmosphere, which places
atmosphere on the objective side. But how does this figure
with the notion of interpersonal atmospheres? In my view, the
conception of atmosphere as an interpersonal and in-between
phenomenon can be understood as a non-dualistic
conception of atmosphere, that is, denying the dichotomies of
subjective versus objective. On the other hand, placing
atmosphere on the objective side can be understood as a
dualistic conception. The anomaly is that there are both



dualistic and non-dualistic formulations and conceptions in
the theoretical discussion of architectural atmospheres.
Christian Norberg-Schulz has placed atmosphere on the
objective side, when stating that “it is the most comprehensive
property of any place.”[17] Even though Bohme has
formulated atmosphere essentially as an in-between
phenomenon, he also places atmosphere, to a degree, on the
objective side, when he states that “atmospheres are
essentially the objective pole of mindful physical presence in
space” and when he somehow distinguishes external
atmospheres from interpersonal atmospheres.[18]

Christian Julmi, who has comprehensively studied the dualistic
and non-dualistic ways of understanding the concept of
atmosphere in relation to management and organization
studies, argues that the dualistic understanding of
atmosphere has raised problematic questions, such as
whether it is a phenomenon of the environment or the mind.
[19] If atmosphere is understood as “the immediate
experience of the whole” that fuses “natural, architectural,
cultural, social and human ingredients into a singular
experience,” as Pallasmaa has stated, then there always needs
to be objective features, but social, interpersonal,
psychological, and subjective features and aspects also are
involved.[20] Due to the inherent problems in the dualistic
understanding of atmosphere, and because atmosphere
consists of various aspects - the formal qualities of
architecture, the individual mind of a subject, and social and
interpersonal aspects, and so on - | consider atmosphere as a
holistic and non-dualistic notion of the perception and
experience of architecture that builds up, unfolds, and
develops between the spatial object and the subjects who
perceive it.

3. Resonating atmospheres in architecture

The concepts of resonance and atmosphere intuitively seem
to have something in common. Both can be understood to
have intersubjective features, both take place between the
subject and the object, and both pay attention to social
aspects in addition to corporeality. Despite their common
features, they are nevertheless principally different. As
discussed above, atmosphere fundamentally relates to
perception and experience. The sociophilosophical concept of
resonance as constructed by Rosa, in turn, is both descriptive
and normative. Resonance denotes a kind of relationship to
the world in which the subject and the world are mutually
affected and transformed. A resonant relationship is a
responsive relationship, where both sides “speak with their
own voice.” For Rosa, resonance is a basic human need and
object of desire (that is, a description of human development),



and it aims to work as a measure of a “successful life."[21]
Thus, when an atmosphere is experienced as resonating, the
discussion concerning atmospheres in architecture becomes
connected with the idea of human needs and normativity.

Rosa's idea of resonance as something always positive and as
a normative criterion of a good life nevertheless has been
criticized.[22] This paper does not argue that a resonating
relationship with the world is the only aspiration or desire for
a human being or that ultimately resonance can be a measure
for a good life.[23] But despite these critical ideas, resonance
is still considered as something meaningful and worth
pursuing, and thus in this paper the normative dimension of
the concept is at least to some degree retained.

3.1 Resonance and emotionally moving atmospheres in
architecture

Rosa imports the concept of resonance into sociology and
philosophy from physics and acoustics in a metaphorical way.
[24] A vibrating object causes another object to vibrate with it,
for example, a tuning fork and the body of a violin. Together
they might affect each other to vibrate stronger than they
would individually. Resonance requires a medium capable of
resonance: a resonant space that allows but does not compel
the resonant effect.

The physical phenomenon of resonance, in a way, is
translated into a psychosocial phenomenon when it is used as
a concept for a human interaction and relation to the world.
However, beyond the fact that physical resonance is used only
as a metaphor, there is another profound difference between
the psychosocial and physical concepts. In physical resonance,
two resonant objects eventually end up on the same
frequency, but in resonance as a human relationship to the
world, two or more objects in a resonant space “affect each
other in such a way that they can be understood as
responding to each other, at the same time each speaking
with its own voice.”[25] Thus resonance is not an echo in a
chamber where there is only one voice.[26] Instead, it is a
relational concept that describes “a mode of being-in-the-
world, i.e., a specific way in which subject and world come into
relation with each other.”[27]

In resonance, the “vibrating wire” between the subject and the
world resonates in both directions: the subject becomes
affected, touched, and moved by some segment of the world,
whereas the subject responds with outwardly directed
emotional movements with intrinsic interest.[28] Thus, one
way to explain an atmosphere in architecture that is
experienced as meaningful and emotionally moving is that
there is a particular relationship between the subject and the



architectural space or object, where the architectural object
affects the subject, who then responds with an emotion. In
other words, the relationship formed between the subject and
the world in such an atmosphere can be described as
resonating. Thus, if we think about the atmosphere that was
described by Peter Zumthor at the beginning of this paper, we
can explain that it was not just any kind of atmosphere but
was a resonating atmosphere.

Is resonance in architectural atmospheres the same, then, as
a certain emotion? Rosa argues that a resonating relationship
is not the same thing as a particular emotional state, but
rather is a mode of relation that remains open to emotional
content and can be experienced in many ways, including
sadness, sorrow, and happiness.[29] This formulation
suggests that there are different kinds of atmospheres in
architecture that can be experienced as resonating. An
atmosphere generated by an architectural work may affect
and resonate in many ways, evoking different kinds of
emotions. To demonstrate this with examples of modern
sacral architecture, one may think that the sacral spaces
designed by architect Juha Leiviska, which are full of light in
such a way that they impart a sensation of gravitational
lightness, might form atmospheres that are experienced as
resonating. However, also the more spatially and structurally
grounded Temppeliaukio Church, designed by architects Timo
and Tuomo Suomalainen, which is built inside a solid rock
outcrop so that one might see groundwater seeping out from
the interior walls, or the wooden Saint Benedict Chapel,
designed by Peter Zumthor, which has a serene small-scale
interior in contrast to the surrounding spectacular mountain
landscape, might create an experience of resonance for many
visitors. The architectural means and materials and the use of
both artificial and natural light in these sacral spaces are
fundamentally different, but in all cases the spatial qualities
might generate strong atmospheres that could be
experienced as emotionally moving. All the same, to be
experienced as resonating, an atmosphere in architecture
needs to be meaningful and touch people instead of being
indifferent or unresponsive. Furthermore, the perceiving
subject needs to be in a mode of dispositional resonance.[30]

Atmospheres can be studied as something that is derived
more from material and spatial conditions or social situations,
and the same applies to resonance as experienced in
architecture. As discussed above, architectural space may
generate an atmosphere that the subject experiences as
emotionally moving and possibly as resonating. Here, the
atmosphere seems to derive strongly from the totality of the
architectural surroundings, as determined by the form of the
space itself, the materials, lighting, and so on. On the other



hand, spatial qualities can attune people to a certain mood
that fosters sensitivity to other kinds of resonances that might
be essentially social. For instance, many sacral spaces, such as
those discussed above, are used not only for religious
gatherings but also for concerts and other social events. The
same can apply to other types of buildings too, since, as Rosa
argues, architecture and design to a significant degree can
foster or inhibit sensitivity to resonance in social groups, such
as in educational, work, and residential spaces.[31] Thus, the
spatial conditions and social aspects can be intertwined in
many ways in resonating atmospheres in architecture.

Furthermore, if the ambiguous concept of architecture is
understood as something that refers to the built environment
in general, then the discussion of architectural atmospheres
and different kinds of resonances related to them expands to
consider almost all kinds of spheres of resonance, including
nature.[32] For example, the presence of nature in built
environments, such as parks, urban gardening, and so on, can
be seen as a way in which nature forms a sphere of resonance
in architectural environments. Tempelhof Field in Berlin is a
good example of the encounter between nature and an urban
environment, in being an important living space for many bird
and plant species but also a place of meaningful atmospheres
for the residents of the metropolis.[33]

3.2 Notes on “mute” atmospheres in architecture

In addition to the premise that there exists architecture that
might generate resonating atmospheres, there also exist built
environments that likely do not “speak” to people and where
the relationship between the perceiving subject and their
surroundings remains indifferent. For Rosa, the counter
concept of resonance is alienation.[34] Resonance is a kind of
relationship with the world in which the subject and the world
are mutually affected and transformed, whereas alienation
denotes a specific form of relationship with the world in which
the subject and the world confront each other with
indifference or repulsion and thus without any inner
connection. Alienation indicates a state in which the world
cannot be “adaptively transformed” and in which the world
appears as hostile, indifferent, cold, or non-responsive.[35] An
alienated relationship lacks resonance and therefore
possesses a mute relationship to the world.[36] According to
Rosa, it is also an alienated relationship when resonance is
simulated, instrumentalized, manipulated, or controlled, since
it then lacks the presence of the inaccessible other speaking
with its own voice. Rosa argues that late modern culture tends
to reify resonance and to possess a mute relationship to the
world, particularly through the commercialization and
commodification of resonating experiences.[37]



Atmosphere can be understood as a relational concept when
defining it as a phenomenon existing between a perceiving
subject and its surroundings. The subject perceives a space
through a bodily presence and relates to it and to its objects in
some way or other - perhaps in a resonating way, but possibly
only indifferently, superficially, or even in an adversarial way.
When an atmosphere is perceived in a built space and the
relationship remains bland, meaningless, repulsive, or
indifferent, then there is no inner connection between the
subject and the subject’s surroundings. Architecture does not
metaphorically “speak” to the subject, and it is considered to
lack those qualities that the subject would evaluate as
meaningful.

This idea of metaphorically mute or alienating atmospheres in
architecture brings to mind several different examples. One
such example is a business park, with nothing but car parking
spaces between the buildings, with no services or greenery,
where one cannot enter the buildings or even the entire area
without special permission, and where most people relate to it
only in terms of business.[38] This kind of atmosphere could
be considered as less resonating than a lively urban space
with pedestrian-friendly features, intimate plazas, lush
greenery, and vibrant urban culture. Similarly, the atmosphere
in a classroom without any daylight or views out, and with
poor acoustics and bad indoor air quality, would more likely
be experienced as alienating than a classroom where these
qualities are considered commendable. Finally, architecture
can generate even literally hostile atmospheres for certain
groups of people. This is especially true for the homeless and
young people, whose “loitering” presence in a built space is
even purposely guarded against through design. For example,
certain types of structures, shapes, and spikes may be
installed in public spaces so that staying, laying down, and
resting in the place would be made uncomfortable. This side
in the design of built spaces, which has become a specific field
of research, using such terms as hostile architecture,
unpleasant design, or excluding design, is often missing from
the discussion of architectural atmospheres.[39]

Nevertheless, there are also many cases where the evaluation
of architectural atmospheres is hardly straightforward, since a
building may generate different kinds of atmospheres,
including both mute and resonating features. For example, a
building may relate to its surroundings in a hostile way when it
has entailed the destruction of vulnerable properties in its
surroundings or when its exterior form is indifferent to and
lacks any relation to the existing buildings or nature, and yet it
still may succeed in providing an interior that generates a
resonating atmosphere. To some extent, the Oulu City Library
can be analyzed in this way.[40] The concrete, brutalist-style



building, by architects Marjatta and Martti Jaatinen, is located
on an artificial island close to the city center. The near
surroundings are largely asphalted, and its extensive parking
area does not allow for the creation of a lively urban space.
And yet, at the same time, the library's warm interior succeeds
in generating an inviting atmosphere.

4. The evaluation of atmospheres in terms of the resonance
theory

Rosa’s formulation of resonance offers conceptual ideas for
analyzing and interpreting atmospheres in architecture
beyond existing individual examples. His starting point for
establishing resonance as a descriptive sociophilosophical
concept is based largely on the social philosophy and
hermeneutics of Charles Taylor, but also on phenomenology,
psychoanalysis, and neuroscience. Rosa acknowledges, for
instance, Taylor's analysis of the modern transformation of
the boundaries between subject and world. One of the
examples Rosa discusses is that between a mother and child:
the relationship between a mother and her newborn is
regarded as a resonant relationship, one that forms a base for
later resonant experiences. This relationship is built through
the human body, and beyond babyhood we are similarly in
the world as bodily beings. The skin, other sensory organs,
and bodily functions such as breathing, eating, drinking,
sleeping, and so on form the bodily basis for how we relate to
the world.[41] An understanding of bodily presence in an
atmosphere could thus relate to the concept of resonance, so
that in a resonating atmosphere there are bodily ways of
relating to the world that are obviously different from an
alienating relationship with the world. Nevertheless, instead of
going deeper into the questions of the phenomenology of the
body, Rosa goes on to discuss how subjects relate themselves
to the world, picking up on another notion theorized by
Taylor, that of strong versus weak evaluations.[42]

As already mentioned, resonance is a responsive relationship
that requires both sides involved to metaphorically “speak
with their own voice.” For Rosa, this means that a resonant
relationship includes both strong and weak evaluations.
Strong evaluations mean that one finds something important
or meaningful as such, regardless of whether one desires it or
not. They “form the basis for evaluating our own desires and
decisions and thus give our lives meaning and direction."[43]
From the perspective of resonance theory, strong evaluations
are not something that originates from the subject, but
instead from a segment of the world that affects the subject in
some way.

Compared to strong evaluations, weak evaluations only
indicate that one desires a certain object or behavior: one has



“an appetite for something.” Here, the world is sought only as
an object of desire. If strong evaluations are absent, and
merely weak evaluations are involved, then the world is
encountered only as a particular object of desire and the
relationship is one-sided, without responsivity. In turn, if only
strong evaluations are embraced, then the world is
confronted without the subject’s desire, falling again into a
one-sided relationship, where the subject’s voice is silent. A
resonant relationship therefore needs to have both strong
and weak evaluations.[44]

In a resonating architectural atmosphere, there is something
present that relates to the concept of strong evaluations: the
architectural work and the atmosphere it generates are
regarded as important as such, whether one desires it or not.
However, from the subject’s viewpoint, there also needs to be
a desire to perceive the world and an intrinsic interest in
participating in the atmosphere that might be generated, that
is to say, the will and possibility to “speak with one’s own
voice.” Otherwise, the atmosphere could not develop or would
remain indifferent, despite the architecture’s positive qualities.
Therefore, when an atmosphere in architectural space
“speaks” to the subject or the subject becomes emotionally
moved by it, it means, in a way, that both ends of the vibrating
wire start to resonate and both strong and weak evaluations
are involved in the atmosphere.

An objective definition of such architectural qualities that
could be classified as unambiguously evoking strong
evaluations is probably neither possible nor relevant, since in
this kind of hermeneutic approach the aspect of self-
interpretation is central. However, some ideas and guiding
thoughts and reflections could be taken into consideration.
One might think, for instance, of history and the temporal
layers of architecture as something that could be discussed in
relation to the concepts of strong evaluations and resonating
atmospheres. For example, a person interested in history
might find historical places especially resonating. The built
environment could house narratives of significant historical
events, even tragic ones, and thus speak the “voice of history”
to the subject, as Rosa has described.[45] On the other hand, |
would like to think that temporal layers in architecture might
be something that could foster a resonance in architectural
atmospheres without special historical events bound to them.
For instance, the patina of a building that is considered
aesthetic might indicate that, firstly, the building is durable
and is aging with dignity, rather than falling into decay, and
secondly, the building is meaningful and important, so that it
has been preserved and maintained throughout its existence.
Likewise, an urban environment with temporal layers from
different eras, each of which has added its own values to the



city, might enrich the perceiver's experience: the “voice” of
past eras may affect the present and give direction for
contemplating a meaningful future.[46]

5. Conclusion

The present paper has focused on the experience of
architecture by using the phenomenological concept of
atmosphere as formulated by Gernot Béhme, Juhani
Pallasmaa, and others, and the sociophilosophical concept of
resonance as formulated by Hartmut Rosa. The concept of
atmosphere has been shown to be highly complex and one
that has somewhat obscurely been used in architectural
discourse. In stating my own position, | have considered
atmosphere as a non-dualistic, relational, and interpersonal
phenomenon and a holistic way of approaching the
perception and experience of architecture.

The concept of resonance as formulated by Rosa, in turn,
denotes a relationship whereby the subject and the world are
related to one another in a certain way in which they
metaphorically vibrate stronger together than they would
individually. In a resonating relationship, the “vibrating wire”
between the subject and the world is resonating in both
directions: the subject becomes affected, touched, and moved
by some segment of the world, whereas the subject responds
with outwardly directed emotional movement with intrinsic
interest. In the paper, | propose that in a meaningful and
emotionally moving architectural atmosphere there exists a
particular relationship between the subjects and architectural
space or object that can be metaphorically understood as
resonating.

The paper also referred to Charles Taylor's concepts of strong
and weak evaluations, which have a prominent role in Rosa’s
theory of resonance. The paper proposes that when an
atmosphere is experienced as resonating, it means that the
perceived built environment is evaluated through strong
evaluations: It is considered as meaningful as such. However,
weak evaluations must also be involved, which means that the
subject, in a way, desires the object and has an interest to
participate in the atmosphere that the architecture may
generate; otherwise, the atmosphere remains indifferent
despite the positive qualities of the architecture.

There can also be architectural atmospheres, however, that
likely tend to be more indifferent and meaningless. | have
discussed such atmospheres by applying Rosa’s idea of a
“mute” relationship with the world, which is a counter concept
to that of resonance. The idea of metaphorically mute
atmospheres in architecture means that even though the
subject may perceive an atmosphere, there is no inner



connection between the perceiving subject and their
surroundings, nor a substantially meaningful and sensible
responsivity between them.

Rosa’s theory of resonance offers numerous ways for
analyzing atmospheres. For example, a superficially appealing
atmosphere or one susceptible to being exploited for
economic or ideological ends could be said to relate to Rosa’s
idea of a simulation of resonance. Rosa’s more recent
development of the “uncontrollability of resonance” could also
be worth discussing in the context of atmospheres since, as
discussed in this paper, atmosphere is an intangible
phenomenon.[47] Also, Rosa’s argument that the acceleration
of late modern societies leads to increasing alienation would
provide an intriguing topic of discussion regarding
atmospheres in architecture. Architectural atmospheres
should nevertheless be analyzed beyond momentary
experiences, and here Rosa’s idea of establishing resonating
relationships through the axes of resonance leaves room for
further research.[48]
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