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ABSTRACT

This contribution proposes a simplified rendering of source directivity patterns for the simulation and auralization
of auditory scenes consisting of multiple listeners or sources. It is based on applying directivity filters of arbitrary
directivity patterns at multiple, supposedly important directions, and approximating the filter outputs of intermediate
directions by interpolation. This reduces the amount of required filtering operations considerably and thus increases
the computational efficiency of the auralization. As a proof of concept, the simplification is evaluated from a
technical as well as from a perceptual point of view for one specific use case. The promising results suggest further
studies of the proposed simplification in the future to assess its applicability to more complex scenarios.

1 Introduction

From our everyday experiences we know that acoustic
sources sound different depending on their orientation
with respect to ourselves. For example, speech sounds
different when people are directly facing us compared
to the case when they are talking towards the opposite
direction. Since the plausibility of an auditory illusion,
for example in virtual reality systems, is strongly inter-
connected with the listener’s expectations towards im-
pressions from the real world [1], the aforementioned
effects should be modelled carefully. In this paper, we
want to introduce a simplified rendering of source di-
rectivity for acoustic virtual reality scenes that benefits
the real-time capability of such systems.

1.1 Sound Source Directivity Patterns

The previously described phenomenon, that is inherent
to all real world sound sources, can be described by

means of sound source directivity patterns. Various
measures are used to quantify the underlying physical
relationships [2, 3]. For instance, the directivity factor
relates the sound pressure at arbitrary positions on a
sphere around a sound source to the respective sound
pressure at a freely chosen reference direction [2].

In the past, directivity patterns of various sound sources
have been investigated. For instance, multiple authors
addressed directivity patterns of voice [4, 5, 6, 7, 8] or
loudspeakers [9, 10, 11]. A rather omnidirectional pat-
tern is observable for voice at low frequencies, which
gets increasingly directional towards the front of a
talker for higher frequencies [4, 5, 6, 7, 8]. Simi-
larly, loudspeakers exhibit an increasing attenuation
of sound towards the sides [9], with additional devia-
tions from the on-axis response caused by properties of
the diaphragm [10, 11] or diffraction effects due to the
enclosure geometry [12].
Moreover, a thorough overview of musical instrument
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directivity patterns can be found in previous work of
Meyer [13] or Pätynen and Lokki [14]. In comparison
to speech and loudspeakers, directivity patterns of mu-
sical instruments can be more irregular since they are
substantially influenced by the instrument structure and
the underlying mechanism of sound production [14].
For example, string instruments have a complex mecha-
nism of sound production involving the bow movement
and the instrument’s body, whereas for brass instru-
ments a more straightforward concentration of sound
towards the bell can be observed [14].

1.2 Source Directivity in Room Simulation and
Auralization

It is evident from the previous examples, that the gen-
erally frequency-dependent and possibly irregularly-
shaped source directivity pattern is an integral part of
modelling sound sources. Its physical importance for
room simulation and auralization is also emphasized
by a previous study of Otondo and Rindel [15], where
an influence of the source directivity on room acous-
tic parameters like the sound pressure level, clarity
factor (C80), lateral energy fraction (LF) and early de-
cay time (EDT) was observed.
Additionally, a proper incorporation of source direc-
tivity patterns was also shown to be important from
a perceptual point of view, since listeners were able
to detect strong variations of directivity patterns in au-
ralizations of reverberant rooms [16]. Furthermore,
Postma et al. [17] studied dynamic scenarios and ob-
served that employing dynamic source directivity pat-
terns can improve the plausibility and listener envelop-
ment of an auralization compared to the use of omnidi-
rectional or static directivity patterns.

Various attempts have been made to include source
directivity patterns in the simulation and auralization
of auditory scenes in virtual acoustics [18, 19, 20, 21].
Reproducing the source directivity by means of multi-
channel recordings to drive several virtual sources as
proposed by Otondo and Rindel [21] was demonstrated
to enable promising results, because also variations of
the directivity pattern with time can be captured. How-
ever, conducting a multichannel recording for every
scene to be auralized causes an uneconomic measure-
ment effort for virtual reality scenarios. This approach
is therefore not feasible for the auralization of scenes
with multiple sound sources.
Instead, it is beneficial to apply directional filters [22] to
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(t)ũa1

(t)ũa2
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Fig. 1: Using N distinct directivity filters Hai to simul-
taneously auralize the source directivity pattern
for N different directions ai. This modelling
approach is just how Savioja et al. [18] incor-
porated the source directivity into their system.

render arbitrary source directivity patterns in an aural-
ization with exchangeable source signals. For example,
Savioja et al. [18] present the integration of directional
filtering into a hybrid room simulation and auralization
system. This approach provides the maximum amount
of freedom, since directivity filters can either be op-
timized towards efficiency or towards a close match
with measured directivity patterns. However, the mod-
elling of directivity patterns with detailed frequency
responses requires higher-order filters and thus consid-
erably increases the computational load of applying
them during the auralization.

1.3 Simultaneous Rendering with a Multitude of
Sources and Listeners

Applying a detailed directivity filter in real-time for a
single source-to-listener combination might nowadays
not be too computationally demanding any more. How-
ever, extending a system to enable the simultaneous au-
ralization for a multitude of sources and listeners may
easily exceed the available computational resources
when an accurate directivity rendering is desirable. In
such scenarios, multiple, simultaneously working di-
rectivity filters are required, as depicted in Figure 1.
For example, consider a scenario with an arbitrary
sound source and multiple listeners at several positions
scattered around it. For an accurate simulation, this
would require a distinct directional filter with a possi-
bly rather detailed frequency response for every listener.
An even more drastic increase of required directional
filters can be observed for an auralization based on the
image-source method. Even for a single listener, the
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rendering of every image-source would require a dis-
tinct and potentially costly directional filter of the same
directivity pattern, because various directions would
need to be simulated due to different reflection paths
and hence source-exit angles [19].

Summarizing the aforementioned scenarios, it becomes
obvious that the computational load of directivity filters
becomes increasingly critical, if scenarios with a large
number of sources or listeners shall be simulated or
auralized. This is especially true in the context of real-
time applications.
Therefore, this contribution presents a simplified source
directivity rendering for the simulation and auralization
of auditory scenes consisting of a multitude of listeners
or sources with similar source directivity patterns. By
applying the proposed simplification, the amount of
required filtering operations to model the sound source
directivity can be reduced considerably, enabling an
increased computational efficiency of the auralization
system.

2 Simplified Rendering: Directivity
Sample Combination (DISCO)

Directivity patterns can be fairly irregular and therefore
current virtual reality systems (e.g. [18]) model the
source directivity with distinct directivity filters for ev-
ery direction that is considered in the auralization. As
elaborated before, this is by no means computationally
efficient for the simultaneous auralization of scenes
with multiple sources and listeners, especially regard-
ing the real-time capability of a system. However, most
variations of the directivity pattern are caused by dis-
tinct properties of the source, for example the direction
of an instrument’s bell, the loudspeaker membrane axis
or the direction into which a person is talking.
We therefore propose the Directivity Sample Combi-
nation (DISCO), where a limited set of time-invariant
directivity filters is determined before the auralization
to capture the most characteristic acoustic properties
of the directivity pattern. By doing so, the amount of
directivity filters is reduced considerably, because only
directivity filters for those sampled characteristic di-
rections are required and intermediate directions are
approximated by interpolation between the available
filter outputs.

Fig. 2: Exemplary sampling of a loudspeaker directiv-
ity pattern at six directivity samples. The direc-
tions of the directivity samples are denoted by
the coordinate unit vectors di.

2.1 Fundamental Idea

In principle, the DISCO simplification allows to sample
the directivity pattern at arbitrary, supposedly charac-
teristic directions of the pattern. However, it is still
an open research question, which directions of a pat-
tern are actually the perceptually most characteristic
ones to enable a plausible auralization. For now, we
propose to employ a sampling of the directivity pattern
at uniformly distributed directions, such as the surface
midpoints of platonic solids (e.g. tetrahedron, cube,
octahedron, ...) centred at the source position.

In this paper, we are choosing a cube for the sake of
simplicity. This is equivalent to sampling the directiv-
ity pattern at six directions, as it is exemplarily illus-
trated for a loudspeaker in Figure 2. It is assumed that
those directivity samples provide enough information
to model some general features of rather simple direc-
tivity patterns, for example the increasing shadowing
towards the sides of a loudspeaker.
Directivity filters are then derived for those six direc-
tions. By applying these filters to a dry source signal,
the directivity characteristics of the sound source are
reproduced exactly for the sampled directions.
To calculate the signals that would be obtained from
directivity filters of intermediate directions, interpola-
tion based on the basic idea of vector base amplitude
panning (VBAP) [23] is applied. VBAP was origi-
nally used to pan a signal to an arbitrary direction
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in between loudspeaker triplets by applying gains de-
rived from a vector base formulation of the loudspeaker
positions [23]. In the DISCO simplification, directivity
samples are used as the vector base to approximate the
directivity pattern at intermediate directions as a linear
combination of them.

2.2 Mathematical Formulation

In the following, directions of directivity samples are
denoted by unit vectors di =

[
di,1 di,2 di,3

]T. Di-
rections to be auralized are denoted by unit vectors
ai =

[
ai,1 ai,2 ai,3

]T. In both cases, i serves as a
descriptive indexing variable.

Since the vector base formulation uses only three of
the six directivity samples at a time, it is first neces-
sary to determine into which octant of the Cartesian
coordinate system ai is pointing. This can be done by
applying the dot product with the axis directions and
checking for the signs of the results. As soon as the
octant is found, the three respective directivity samples
that delimit this octant are used as the vector base. For
example, to approximate an intermediate direction ai
in the first octant, the directivity samples of the positive
axis directions would be used, i.e. dx+, dy+ and dz+.

The signals produced by the directivity filters of the
three determined directivity samples are denoted by
u1(t), u2(t) and u3(t). To approximate the output uai(t)
of a hypothetical directivity filter at the intermediate di-
rection ai, they are weighted with the respective factors
β1,i, β2,i and β3,i (with the index i dropped from now
on for readability reasons):

ũa(t) = β1u1(t)+β2u2(t)+β3u3(t) . (1)

Preliminary values for the weights are determined just
as in VBAP [23]β̂1

β̂2

β̂3

=

d1,1 d2,1 d3,1
d1,2 d2,2 d3,2
d1,3 d2,3 d3,3

−1

a , (2)

with the three directivity samples d1, d2 and d3 as
columns of the matrix. The preliminary values β̂ are
normalized, such that their sum equals 1:β1

β2
β3

=
1

β̂1 + β̂2 + β̂3

β̂1

β̂2

β̂3

 . (3)

This prevents the weighting result ũa(t) from exceeding
the signals produced by the individual directivity filters.
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Fig. 3: Applying the DISCO simplification with six di-
rectivity samples: only six directivity filters Hdi

are required to approximate the source directiv-
ity pattern during a simultaneous auralization
of N different directions ai.

2.3 Properties of the DISCO simplification

Figure 3 shows the application of the DISCO simplifi-
cation to the introductory scenarios, which were previ-
ously described in Section 1.3. Again, a sound source
directivity pattern is simultaneously auralized at N dif-
ferent directions ai. However, compared to N filtering
operations that were required in Figure 1, the DISCO
simplification reduces the amount of directional filters
to six per directivity pattern to be auralized. This means
that only six directional filters would be required for the
scenario with multiple listeners. The same applies for
the scenario of multiple sources with identical source
directivity patterns as it is the case during a room sim-
ulation based on the image-source model. Obviously,
this simplification does not provide any advantage in
scenarios where multiple sources with different direc-
tivity patterns need to be auralized.

Note, that the weighting has the same desirable prop-
erty as VBAP: in case the direction to approximate
equals one of the directions of the directivity samples,
only one of the three weights is non-zero and has a
value of 1. In other words, the directivity filter outputs
of the directivity samples are always exactly repro-
duced by this weighting.

2.4 Possible Extension to More Directivity
Samples

In principle, the basic idea of the DISCO simplifica-
tion allows for an extension to more than six directivity
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samples or a sampling of the directivity pattern at more
irregular directions compared to the sampling at the sur-
face midpoints of platonic solids as it is proposed here.
This could be beneficial in cases where the directivity
pattern to auralize is considerably irregular or has more
than six characteristic directions that shall be sampled.
Of course, this would require a more sophisticated de-
termination of the three active directivity samples, as
a simple octant check will then not be sufficient any
more. Referring back to the original VBAP paper [23],
we propose to use similar approaches.
However, for this first proof of concept of the DISCO
simplification, only the proposed formulation with six
directivity samples at the surface midpoints of a cube
was evaluated. This approach already yielded sufficient
results for the tested scenarios, which will be discussed
in the following Sections 3 and 4.

3 Technical Evaluation: Resulting
Directivity Patterns

A measured directivity pattern of a Genelec 8020 loud-
speaker is compared to the resulting directivity pattern
that is obtained when applying the DISCO simplifi-
cation to just that pattern. The loudspeaker directiv-
ity pattern was measured with a 10◦ resolution and
the DISCO simplification is applied as described in
Section 2. This means that for the DISCO directivity
pattern, all directions between the six directivity sam-
ples are obtained by applying the weighting. FIR filters
with the measured responses as tap weights are used as
directivity filters. Since the measured directivity pat-
tern only had a resolution of 10◦, this resolution is also
approximated with the DISCO simplification.
Figure 4 shows the measured pattern (“Reference”) and
the resulting DISCO pattern on the horizontal plane
with an elevation angle of ϑ = 90◦ (using the eleva-
tion convention 0◦ ≤ ϑ ≤ 180◦). It visualizes the di-
rectivity index [2] as a contour plot for the full 360◦

turn, i.e. −180◦ ≤ ϕ ≤ 180◦, where ϕ = 0◦ refers
to the front of the sound source. The reference di-
rection for the directivity index calculation is set to
(ϑref = 90◦,ϕref = 0◦), which coincides with the main
axis in front of the speaker. All magnitude responses
used for the plots are smoothed in 1/3 octave bands.

3.1 Comparison of the Directivity Patterns

As one would expect from a professional studio loud-
speaker, the frequency response does not change con-

Fig. 4: Comparison of a measured Genelec 8020 loud-
speaker directivity pattern with its simplified
counterpart employing the DISCO simplifica-
tion. The plots visualize the directivity index
on the horizontal plane (ϑ = 90◦) with the ref-
erence direction for the directivity index calcu-
lation set to (ϑref = 90◦,ϕref = 0◦).

siderably for a deviation of almost 30◦ in both direc-
tions from the main axis. In the range between 30◦

and 90◦ off the main axis, the absolute difference com-
pared to the main axis increases due to effects of the
enclosure geometry or the loudspeaker’s diaphragm.
The deviations are however rather irregular and occur
only at distinct frequencies and directions. Towards the
sides of the loudspeaker (±90◦), the attenuation com-
pared to the main axis increases and eventually exceeds
15dB for frequencies above approximately 3000 Hz.
From there on, the pattern transitions into the shadow
region of the loudspeaker, which can be observed be-
tween 90◦ and 180◦ off the main axis. In the shadow
region, some peaks are visible again, which are proba-
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bly caused by interactions of the radiated sound with
the loudspeaker enclosure. At low frequencies, the
pattern is almost omnidirectional.

At a first glance, the DISCO pattern does not differ
considerably from the reference pattern. The plot also
exhibits a smooth frontal region with an increasing
attenuation towards the sides of the loudspeaker and
a pronounced shadow region. However, whereas the
reference pattern displays almost no attenuation com-
pared to the main-axis in quite a big range from almost
ϕ = −30◦ to ϕ = 30◦, the pattern of the DISCO sim-
plification immediately shows an attenuation off the
main-axis.
Besides, it can be seen that most of the details or ir-
regularities of the reference directivity pattern are not
observable in the simplified pattern any more. This can
be observed for the frontal directions as well as for the
shadow region. Of course, this is not unexpected, since
the DISCO simplification samples the reference pattern
only at the azimuth angles ϕ = 0◦,±90◦ and±180◦ for
the cross section considered here. As a consequence,
all detailed structures with respect to the direction-
dependence that are observable between the directivity
samples in the measured pattern are smoothed out in
the simplified pattern.

3.2 Error between the Measured and Simplified
Pattern

The absolute error between both patterns is depicted
in Figure 5. From this plot, it can also be seen that de-
tailed structures in the directivity pattern are smoothed
out, because they show up as absolute differences be-
tween the measured and the simplified pattern. More-
over, some additional error peaks in the shadow region
become visible here, which were hidden due to the lim-
ited colour bar of the previous plots. Further analysis
of single directions showed that these peaks are also
caused by irregularities of the reference pattern that are
smoothed out by the DISCO simplification.
As already mentioned in Section 2, the directivity sam-
ples are perfectly reproduced by the DISCO simplifica-
tion. This can also be observed from the figure, since
no errors are depicted along the five horizontal lines at
ϕ = 0◦, ±90◦ and ±180◦.
It should furthermore be noted, that for the full rotation
on the horizontal plane with a constant elevation of
ϑ = 90◦, no contributions of the z-axis directivity sam-
ples are required. Therefore, the simplification only

Fig. 5: Absolute error between the directivity indices
of the measured and the DISCO-simplified
loudspeaker directivity pattern (evaluation at
ϑ = 90◦; ϑref = 90◦,ϕref = 0◦).

uses two directivity samples at a time to approximate a
certain direction, which means that in total only four
of the six directivity samples are used in this case.

A similar smoothing of detailed structures can be ob-
served when investigating other cross sections of the
directivity pattern. However, as the plots do not provide
any additional insights, they are left out here for the
sake of brevity.

4 Perceptual Evaluation: Proof of
Concept

So far it remained unclear whether the observed er-
rors introduced by the DISCO simplification have an
effect on the perception of the resulting auralization.
Therefore, an elementary listening test was conducted
to substantiate the basic concept of the DISCO simpli-
fication.

4.1 Test Concept and Setup

The idea of this listening test was to evaluate the sim-
plified directivity pattern isolated from the rest of a po-
tential room simulation and auralization system. There-
fore, an entirely anechoic scene was auralized with the
previously described measured loudspeaker directivity
pattern and the respective pattern obtained by applying
the DISCO simplification.
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The listening test took place in a designated listening
booth, where the participants were seated during the
whole test. Binaural stimuli were played back over
headphones to the participants while a matching an-
imation of either a rotating loudspeaker or a Lego
minifigure was shown. The animation was displayed
on a computer screen as a part of the graphical user
interface. Only source rotations along the horizontal
plane with an elevation angle of ϑ = 90◦ were inves-
tigated and the static listener was directly facing the
frontal radiation direction ϕ = 0 of the sound source.
Binaural signals for the whole 360◦ turn were obtained
with an angular resolution of 1◦ and a smooth rotation
was enabled by crossfading in between. Since the reso-
lution of the measured pattern was only 10◦, impulse
responses for intermediate directions were calculated
by bilinear interpolation between the available measure-
ments for the auralization of the measured directivity
pattern. This did however not affect the auralization of
the DISCO pattern, because all directivity samples are
already available in the measured pattern. An arbitrar-
ily fine resolution can then be approximated with the
weighting procedure described in Section 2.2.

The listening test followed the basic multi stimulus
test with hidden reference and anchor (MUSHRA)
test paradigm as specified by recommendation
ITU-R BS.1534-3 [24]. During the test, the partici-
pants were asked to grade the plausibility of the audio
playback in connection with the scenario illustrated by
the matching animation. The test subjects were told,
that the reference stimulus is supposed to be rated with
the highest possible rating of 100 and that the plausi-
bility of the other systems shall be graded in relation
to this. Table 1 summarizes the four different systems
under test. Prior to the test it was hypothesized, that the
previously elaborated loss of details in the directivity
pattern caused by the DISCO simplification degrades
the listening experience and hence reduces the plau-
sibility of the playback. The “Cardioid” system was
included in the test as a comprehensible but rather rudi-
mentary modelling approach to provide an additional
indication on how the DISCO simplification performs
perceptually and to bring the listening test results into
a more tangible order.
The playback could at any time be continuously
switched to another system by pressing the respective
button in the GUI without stopping the animation or the
audio playback. If the participant did not stop the play-
back with the stop button, the rotation would continue

in an endless loop. If the playback was stopped, a sub-
sequent continuation would reset both the animation
and the audio playback to its initial position (source
orientation ϕ = 0).

Four different source signals were used in the test,
namely a speech, a saxophone, a pink noise and an
FX signal. The order of the 12 test items (4 source
signals × 3 repetitions) as well as the arrangement of
the different systems in the GUI was randomized. A
short training of three test items, with different source
signals than in the main test, was included prior to the
main test to familiarize the subjects with the test design.
The entire test session took less than 30 minutes for all
participants. In total, 14 subjects participated in the test.
All of them are researchers in the field of acoustics and
therefore considered as experienced listeners.

4.2 Test Results

A post-screening was conducted. Following recommen-
dation ITU-R BS.1534-3, the ratings of two subjects
were excluded from the analysis, because they rated the
hidden reference with a score of less than 90 for two
or more (≥ 15%) of the test items. Furthermore, rat-
ings of the three repetitions were averaged. The entire
following statistical analysis (normal distribution tests,
homogeneity of variances tests, significance tests and
calculation of confidence intervals) used the remaining
12 averaged plausibility ratings per source signal and
system combination.
Shapiro-Wilk tests were performed on the residuals1

and the null-hypothesis of normal distributions of the
residuals was rejected with p < 0.05. This was ad-
ditionally confirmed with normal quantile-quantile
plots. Similarly, the homogeneity of variances assump-
tion was violated, which was tested with the Brown-
Forsythe test (p < 0.01). Therefore, the assumptions of
a repeated-measures analysis of variance (rmANOVA)
are not met and the statistical analysis of the listening
test instead employs non-parametric tests as recom-
mended by ITU-R BS.1534-3. Since the Friedman test
does also require the here violated homogeneity of vari-
ances, the Wilcoxon signed-rank test was used instead
for the significance testing of the results. Pairwise com-
parisons between the median ratings of the reference,

1In conformity with recommendation ITU-R BS.1534-3, tests for
normality are not performed on the actual ratings, but rather on the
residuals or errors. This way, only one Shapiro-Wilk test per signal
is performed. Further details on this can be found in [25].
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System Description
Ref
(Reference)

Identical with the measured loudspeaker directivity pattern of the technical evaluation in
Section 3.

DISCO Identical with the DISCO pattern of the technical evaluation in Section 3 (applying the DISCO
simplification to the reference, using the basic configuration as described in Section 2).

Cardioid Artificially generated and frequency-independent directivity pattern with a cardioid shape.
This pattern can be used to model the increasing shadowing towards the rear of a sound source
in a rudimentary way.

Only Frontal
(Anchor)

Artificially generated and frequency-independent directivity pattern with a dichotomous shape.
For listening positions in front of the source (0◦ ≤ |ϕ| ≤ 90◦), no attenuation is applied at all.
For positions in the back (90◦ ≤ |ϕ| ≤ 180◦), the sound is fully attenuated.

Table 1: Systems under test during the perceptual evaluation of the DISCO simplification.

DISCO and cardioid system were conducted. Figure 6
visualizes the median values of the obtained ratings
along with their bootstrapped 95 % confidence inter-
vals (Nboot = 10000) and the results of the significance
tests. For all tested signals the median value of the
DISCO system is lower than the one of the reference
system. This difference is significant for all signals
with p < 0.01. Moreover, all medians of the cardioid
system ratings are lower than the respective median val-
ues of the DISCO system. This difference is significant
for all signals with p < 0.001.
Even though significant differences between the me-
dians of the reference and the DISCO system were
observed, it is obvious from the plots, that the medi-
ans do not differ considerably. The lowest ratings of
the DISCO system are observable for the noise signal.
This is an expected result, since the whole audible fre-
quency range is evaluated with this signal and hence
more losses of details may be exposed. However, all
medians of the DISCO system are still within the upper
fifth of the scale, i.e. in the “Excellent” rating range of
the MUSHRA recommendation.

5 Discussion

Even though a significant difference between the plau-
sibility ratings of the measured directivity pattern and
its DISCO simplification was observed in the listening
test, the difference was fairly small and might be ob-
servable only because of the rather conservative test
design. A direct comparison by continuous switch-
ing between systems as it was possible in the present
listening test facilitates the detection of nuanced dif-
ferences. This was also informally reported by the

subjects after the listening tests, who said, that they
indeed perceived a difference between the two best-
rated systems but it was not degrading their listening
experience substantially. Thus, the decrease in plau-
sibility of the rendered auralization is assumed to be
marginal. Compared to the frequency-independent car-
dioid pattern, the DISCO-simplified pattern performs
considerably better.
The observations suggest, that the DISCO simplifica-
tion may be an adequate method of decreasing the com-
putational complexity of the auralization while still en-
abling a plausible auditory illusion, that is comparable
to the computationally more expensive full directiv-
ity pattern and significantly better than a rudimentary
frequency-independent approximation.

However, at this point it remains unclear, how the
DISCO simplification performs when simulating re-
verberant scenes. As demonstrated by Otondo and
Rindel [15], the directivity pattern has a considerable
influence on room acoustic parameters. Therefore, a
future listening test should also evaluate the simplifica-
tion for simulations of reverberant scenes.
Furthermore, with the loudspeaker directivity pattern
used in this proof of concept, only a single directivity
pattern was evaluated so far. For more irregular direc-
tivity patterns, it is however unlikely that the DISCO
simplification performs equally well with just six direc-
tivity samples as it was proposed and evaluated in this
paper. In these cases it would be necessary to extend
the DISCO simplification to more than six directivity
samples. With this in mind, it would be desirable to
find out, which directions of a source directivity pat-
tern are perceptually characteristic and how they can
be determined, ideally with an automatic approach. A
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Fig. 6: Listening test results: comparing the plausibility of a measured loudspeaker directivity pattern, its
DISCO simplification and two frequency-independent patterns. Bars indicate medians of the plausibil-
ity ratings among the participants including bootstrapped 95 % confidence intervals (Nboot = 10000).
Asterisks denote significant differences determined with the Wilcoxon signed-rank test (∗∗: p < 0.01,
∗∗∗: p < 0.001). No significance tests were performed between the “Cardioid” and the “Only Frontal”
conditions.

future study should then also find a relation between
the complexity of patterns and the amount of required
directivity samples to render plausible auralizations.

6 Summary

This paper presents a simplified rendering of source
directivity patterns during the auralization of virtual
acoustic scenes consisting of multiple sources and
listeners. By applying the proposed directivity
sample combination (DISCO), the amount of filtering
operations to auralize a source with a full-sphere
frequency-dependent directivity pattern simultaneously
for multiple listeners can be reduced considerably. Fur-
thermore, the savings can be beneficial for auralization
systems based on the image-source model, where a
multitude of image-sources with the same directivity
pattern have to be auralized for one or more listeners.
During the technical evaluation of the DISCO simpli-
fication, a loss of directional details in the resulting
directivity pattern was observed. This is due to the
reduction of a full-sphere directivity pattern to a
limited amount of only six directivity samples and
the necessary interpolation for intermediate directions

that comes along with it. A perceptual proof of
concept revealed significant but small differences in the
plausibility ratings between a measured loudspeaker
directivity pattern and its DISCO simplification.
Future studies should address the determination of
perceptually important directions of source directivity
patterns and the applicability of the DISCO simplifica-
tion to more irregular directivity patterns or reverberant
scenes.
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